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3. 


c4  Few  Leading  Characteristics: 

It  permits  and  assists  the  application  of  any  "  Method." 

It  is  the  only  course  which  recognizes  the  necessity  for  Lessons 
in  Music  Theory  (Dictation,  Melody,  Form,  Harmony),  and 
actually  provides  them. 

3.  Its  grading  is  so  arranged  from  I  to  VII  that  virtuoso  works 

lie  beyond  Grade  VII. 

4.  All  music  forms  are  outlined  and  described. 

5.  Memory  aids  are  given  on  the  basis  of  Form  construction. 

#.    Especial  care  is  taken  in  the  training  of  the  Left  Hand. 

7.    All   distinctive  features  of  music  composition  are  developed 
from  Grade  to  Grade. 

An  unusual  variety  of  authoritative  authorship  is  found  in 
every  volume. 

All  technical  terms  and  signs  are  accurately  explained  where 
they  actually  occur  in  the  music. 

10.  It  is  the  FIRST  Graded  Piano  Course  which  presents  all  the 

essentials  of  music  education :  Music  Thought,  Music  Read- 
ing, Music  Playing,  Music  Memory,  Music  Writing. 

11.  Hence  it  is  the  FIRST  Graded  Piano  Course  which  aims  at 

COMPLETE  MUSICIANSHIP. 


8. 

9* 


Note  the  Unusual 

Array  jf  Composers 

represented  in  the 

First  Grade 

ANDRE,  LVOWIO 
ARMAND,  J.  C 
BIEDERMANN,  A.  JUL. 
CLOY,  CV. 
CRAMER, 

DIABELLI,  ANTONIO 
DUPONT,  PIERRE 
EHMANT,  A. 
EVARTS,  RALPH 
GOEDICKE,  A. 
GURLITT,  CORNELIUS 
HOPP,  W. 
HORNEMANN,  H. 
HUMMEL,  1.  N. 
KRAUSE,  ANTON 
KRENT2LIN,  RICHARD 
LECOUPPEY,  FELIX 
LOESCHHORN,  ALBERT 
LOOMIS,  HARVEY  W. 
MARTYN,  PIERRE 
MOZART,  W.  A. 
REINBCKE,  CARL 
SCHWALM,  RICHARD 
SOMERVELL,  ALFRED 
STRELEZKI,  ANTON 
WOLHFAHRT,  HBINRICH 
WOLFF,  BERNHARD 


Correspondence  regarding  this  Course,  its  Introduction,  and  Use  is  invited  frura 

Schools,  Teachers,  and  Students 
On  request  volumes  wffl  be  sent  for  examination 

Trice  Ter  Grade,  $1.00 
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ETUDE  FOR  LIGHTNESS  AND  RAPIDITY 

Neither  hand  must  hold  the  sixteenths  longer  than  their  actual  time-value  .  Play  at  first  very  slowly. 
This  is  really  a  study  in  the  staccato  with  the  finger.  The  entire  Etude  should  be  graduated  in  tone 
from  p  in  the  first  measure  toy  at  the  end,  thus:   jt  r 

What  modulation  occurs  ? 
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CATCH     ME! 

Play  the  groups  with  a  slight  stress  at  the  accent  points  and  with  the  second  sixteenth  short.     In  the 
scale  passages  the  legato   must  be  distinct  after  the  second  sixteenth  of  the  measure. 
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DRINKING    SONG 

A  splendid  study  in  chords  and  octaves,  both  of  -which  lie  conveniently  for  the  hand.  The  song  has 
a  martial  character  and  the  suggestive  progress  of  the  bass  in  II  must  be  made  clear.  IIIa  may  be 
played  without  the  bass  octaves  if  necessary. 


Allegro  energico  (J  =  132) 


CHARLES    MAYER 


*)   The  lower  notes  of  the  octave  may  be  taken  with  the  left  hand. 
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GRAZIELLA 
(THE   DOUBLE  DOT*) 
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In  all  meters  of  four  (%,  %,  %,\  etc.)  the  161.11  following  a  dotted  eighth  must  be  played  with 
discrimination.  The  sixteenth  so  placed  is  a  bridge-tone  (preparatory)  to  the  following  longer  tone. 
Think  of  it  as  preparing  for  the  coming  tone.  The  double  dot,  as  used  here,  gives  the  character  just 
spoken  of    to  the  16^   note. 

Do  not  confuse  this  group  in  any  meter  of  four  J^3    with  the  same  group  in  a  meter  of  eight. 

What  is  the  difference  ?      Write  each  of  the  following  out  in  full : 

J..  J)..  _.  -...  >•■ 


•#)    Unite  the  values  after  the  notes,  in  notes;  after  the  rests  in  rests. 
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DEUX    PETITES   ETUDES 
I 


AGATHE   BACKER   GRONDAHL 


Allegretto 
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#)    TAt'  teacher  may  abbreviate  the  arpeggio  ted  left  hand  chords  if  necessary. 
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AGATHE  BACKER  GRONDAHL 
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PR IM AVE  R  A 


For  accompanied  melody.  Playing  the  left  hand  alone  will  bring  out  the  fact  that  it  is  much  more  than 
a  mere  accompaniment.  The  especially  marked  notes  6  in  the  opening  measures  must  be  brought  out 
as  a  counter  melody,  but  not  forced.  The  octave  (measures  8,  9  et  seq.)  must  be  played  very  delicately 
as  an  echo.     This  composition  is  substantially  a  song  and  it  should  be  so  interpreted. 


a  Monsieur  F.   A .  Gevaert 

Allegretto  (J  =  132) 
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SCALE    PASSAGES    IN    THIRDS 


The  preceding  Books  *)  of  Studies  in  Tapper's  Graded  Piano  Course  contain  Etudes  dealing  with 
double  notes.  The  Etude  by  Heinrich  Lemoine  should  be  reviewed  here.  The  essential  principle  in 
playing  two  or  more  notes  with  one  hand  is  to  sound  them  exactly  at  the  same  moment.  This  E- 
tude,  presenting  scale-passages  in  thirds,  may  be  practised  for  a  considerable  time  and  returned  to  with 
profit}  but  in  the  beginning  the  tempo  should  be  slow. 
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*)  .?<?<?  Studies  Book  I,   pp.  23,  36. 
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THE   DIVISION  OF   GROUPS   BETWEEN  THE  HANDS 

(See  also  Nos.  10,  20,  22) 
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See  Book  II,    Studies,    of   Tapper's     Graded  Piano  Course,  page    16,    for  preparatory  work  in  groups 
of  four  16^  divided  between  the  hands. 

In  N?  10,  the  right  hand  16^  must  not  be  longer  than  a  161.11,  nor  must  it  be  accented.        Regard  the 
measures  as  if  written  thus: 
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RHYTHM 


Allegretto  animato 
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MELODY    FOR   THE    LEFT   HAND  ALONE 


The  object  of  a  study  like  N?  11,  for  left  hand  alone,  is  to  afford  practice  in  accompaniment  and  me- 
lody (  two  distinct  kinds  of  playing  )  for  one  hand  .  Play  the  lower  staff  notes  always  as  accompani  - 
ment .  The  notes  on  the  upper  staff  must  receive  a  firmer  touch,  so  as  to  sing  out  clearly  and  subjec- 
tively.    The  character  of  this  composition  is,  to  a  degree,  that  of  every  piano  accompaniment. 


Andantino 

sempre  legato 


GEZA    HORVATH 


5-5-65070-38 


17 


i 


sr-fsr- 


i 


S        2 

5_ 


S 


1        I 


I     S 


w 


^=^ 


*#E 


f 


2  3 

5  5 


r:     ;i 


dim.         ^. 

■7^ff^ 


PP 


S 


% 


±=± 


•i^y  -i 


m 


m 


mm 


^ 


^ 


I 


^ 


^»  rf«»i 


a 


s 


H 


^ 


fe* 


^^ 


j^^ 


-=*«  >* 


S 


Hi 


i«h..       J^ 


s 


I 


p=* 


p 


K 


j i  y  >rf 


*-*- 


0 


yjn^'  y  fJ  J  3 


*^ 


£ 


w 


z 


»J!     j  | 


^ 


I 


^ 


*  «i 


h 


::^r 


^ 


£3E 


* 


* 


Z 


fcfc 


3t± 


£3: 


£ 


S 


U> 


§ 


P 


«=P=Ss-=» 


i!5ir 


-»-»- 


S 


tE* 


±3 


*£ 


iz: 


wm 


* 


■»-»- 


5-5-65070-38 


18 


BARCAROLLE 
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SHEPHERDS     SONG 
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An  exceptionally  valuable  study  in  rhythm  applied  to  an  original  melody.  The  rhythm  gives  the  exact 
dramatic  force  and  flavor  to  the  song, which  is  softly  accompanied  by  strings  (the  left  hand).  The  student 
should  sing"  the  melody  (actually  with  the  voice,  bringing  it  down  an  octave  when  necessary)  in  order  to 
perceive  its  melodic  character.  The  grace  notes  must  not  be  too  short;  if  they  are  played  extremely 
close  to  the  principal  tone  which  they  accompany,  they  become  unvocal. 
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PR  ELUDE 


Allegro   (J  =  120) 


^ 


ppS 


JJ         8 


9  9         D 

2  1         2 


HUGO    REINHOLD 


2        ?        * 

1  2 


14 


^^ 


^ 


*£££#£ 


BE 


*8fa 


"«-3-T 


i 


Wua- 


I 


5        5  5         5 

1        2  1         3 


2    4 


Eg 


IP 


0J0fm0  i  * !        * 

■^ff— — F--  »  M  0  .  » 


= 


cresc. 


f 


^jg 


4 4 


^ 


ffjj**eff 


1     •    — 


^m 


fcfei 


4 3 J 1- 


i 


— 0- 


i  „  & 


i 


£ 


nicgfffic&i 


eg 


s 


m 


t 


-•   * 


I 


u 


£  # 


t 1       A 


1  4  5  3 

£  a  •  • 


15    3    4       15 

\ 

5 

2    4 

2 

5 

5    2 

— 

4 

1     l/S^fm  0  m   m 

1      |»          X ; ; , 

m           0        J0  ■■         j 

^^JJJJJ^L 

^~^__0 

:    ^ 

i 

■ 

-J— 

-J- 
0 

b+- 

f 

T =f 1~ 

1  r>rf  fff  f 

■^n — r — : — r — = — 

cresc. 

i 1 

S    \}              0                0 

0 

i" 

4 

1 

« 

0 

J)           7              ^ 

9 

-!S«stjLJ L"L" 

^  *  ; 


13  4  3 


I       I 


5        5 
2        1 


». 


# — 0 0 


to 


1    #r  r  a 


F 


rinforzando 


£p£ 


«v^ 


^ 


f+bwf- 


m 


0 — 0 


0 — 0-0 — 0 


ELaofl  'dflCLa 


i 


— p 


2    3 


1      2 


1      .     — 


5-5-65070-38 


21 


BROKEN     CHORD     STUDY 


This  interesting  and  important  study  of  the  broken  chord  (arpeggio)  should  be  worked  up  slowly  for 
tempo  and  dynamics.  Lightness  and  clearness  of  tone,  and  firm  yet  not  exaggerated  accents  are  the 
essential   characteristics   of  the  work. 

This  study  is  excellent  for  the  practice  of  the  expanded  hand.  In  measure  1  note  the  fingering  in 
parenthesis  Jillt^'  ^ppty  this  throughout,  playing  at  first  very  slowly,  each  hand  separately.  When 
the  hands  are  accustomed  to  the  stretch,  play  together,  legato,  with  the  left  hand  an  octave  lower  than 
written. 
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ARPEGGIO     STUDY 


Play  the  arpeggios  legato;  the  accompanying  chords  are  to  be  light.    The  dot  over  the  chord  shortens 
its  value. 


Allegretto  vivace    (J  =  so] 
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SCALE      STUDY 


CARL   ALBERT   LOESCHHORN 
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Edited  by  Thomas  Tapper 
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CHROMATIC      STUDY*' 


Allegro  molto 


CARL    ALBERT    LOESCHHORN 
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Edited  and  fingered  by 
H.  CLOUGH-  LE1GHTER 
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SARABANDE 


The  Sarabande,  a  slow  dance  of  Spanish  origin,  is  always  found  in  the  Suites  of  Johann  Sebastian  Bach 
as  third  movement.  In  the  Suites  of  Handel, the  Sarabande  does  not  always  occur;  in  fact,  Handel  never 
adhered  to  a  definite  grouping  of  movements  for  the  Suite,  while  Bach  always  did  so.  The  peculiarity 
of  the  Sarabande  is  its  accent,  which  falls  on  the  second  beat  of  the  measure.  This  Sarabande,  with  two 
variations,  is  from  the  eleventh  of  the  set  of  suites  composed  by  Handel  for  the  Princess  (afterwards  Queen) 
Anne  of  England.   In  the  first  variation  the  division  of  the  voices  between  the  hands  is  carefully  indicated. 
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THE       WAV  E  L  E  T  S 


HEINRICH    HOFFMANN 


22 


Allegro  non 

\fo*     /ft 

troppo 

s* 4 

/        1*- 

1 /     f 

"~4 

/  F  1 — 

5 

L            2  f 

_^# # 

1 54 , 

m   ■                  P 

-f^-H / 1 

■ J 

-d m 

— 1— 

4 

-tM 1 

-J~J J-J 

It    It 

/rpn f 

I  w* ■ rT~ 

,»,  rrY 

5 

V                     10 

1 9 

Ft     Ft 

—  - — f__ 

I — rf — r^ 

3 

—d -J 

^  If 

<       ■• 

— -J — «u — 

"*"                     5 

0                       0 

ft   J  J} 

=3=*= 

• f- 

0             0 

* ^ 

.      M.                   9 

>    bpfH 

fa           \\cresc.  \ 

~*^ — s^ 

8    * 

3 

J J 1 

4 

*                      3       * 

•     :    ■ 


^Q 


ye^ 


"TfT 


I* 


#■  1 

5 


|g>  b      rjfgp 

~^* — r — ip  r  i* 

«f — ■•ns — 

f~f — p~p- 

— Htp — *— r 

1 *= 0- 

tr^^ — -:J  ' 

2                       1 

3  J J 

LJ_       _J_ 
i 

s    w 

5-5-65070-38 


Jr  ?    z-0? +- 

f — fK — ff] 

0 
1 ff ff= 

i — r*r — rfi 

35 

-*)h — \ £-- i 

;>-J 

m     M 

#^ 

v  ^-         4-J — 

ff 

■^  >  ; — ^^ — 

UJ      K' 

•\mV4 -Lf 

a1               'T 

LJ r-^- 

H ' 

# 


#♦ 


1 


i 


3t 


W 


3/^2    1 


1 


#       <«- 


Wfff 


MB 


ro7. 


«  tempo 


P 


-V 


S 


# 0 


P 


r- tm 


\£l        r   is 

• 

#— 

0      0 

0 

1 — ff — Tr2 

m. 

\ rf — :=-n 

4M p ^ — 

ill  fl     M 

-JtJ- 

-jthp- 

p  px 

—  J    O:  

^iJ    JJ     J 

yj — ij — i 

— J «N ' 

#              # 

-J <^-* 

4 

h=§ 


Br 


& 


f 
t 


m 


^ 


\.^\  ^  1    3  i 

—  At 


0-r~0 


^M 


m 


"f 


0 


^ 


mm 


rit.  dim. 


r 


^ 


i 


; 


r 


g 


f 


ai 


P 


O 


■6- 
3 


5-5-65070-3S 


36 


LONG    AND     SHORT     PHRASE     GROUPS 
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